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Owners and leaseholders of Läckö
1298 Bishop Brynolf Algotsson, Skara, 

erects the first building at Läckö.
1652- Magnus Gabriel De la Gardie, mar-
1681 ried to Princess Maria Eufrosyne of 

Pfalz-Zweibrücken, sister of Karl X
1478- Bishop Brynolf Gerlachsson rebuilds Gustav, succeeds to the county after
1505 Läckö after the fire in the 1470s. his father’s death. In the grandest per

iod in its history, Läckö is transform-
1505 Bishop Vincentius continues building 

at Läckö but is executed at the Stock
holm blood bath in 1520.

1681

ed from a Renaissance castle to a mo
dern Baroque castle.

The Crown confiscates Läckö on 12
1520- Bishop Magnus Haraldsson, the last May. The county of Läckö is abol-
1529 Catholic bishop, takes over Läckö but 

leaves Sweden after the failure of the
ished.

uprising of “the lords of Västergöt
land” in 1529.

1684 Bernt (Berendt) Papegoja is ap
pointed captain of Läckö.

1527 The Crown and King Gustav Vasa. 
Läckö is confiscated following a deci
sion by the Diet of Västerås in 1527.

1719

1732

Count Carl Gustaf Diicker, Council
lor of the Realm, leases the castle.

Count Claes Ekeblad, Councillor,
1543 Svante Sture, married to Märta Eriks- 

dotter Lejonhufvud, receives Läckö in
takes over the lease.

fief from Gustav Vasa. 1752 Carl Gustaf Tessin, married to Lovisa 
Ulrika Sparre af Sundby, is granted

1571- Hogenskild Bielke, married to Anna Läckö for life. The castle undergoes
1591 Sture, receives Läckö as a barony. The 

castle is refurbished.
1770-

some redecoration.

Count Gustaf Adolf Hiärne, Council-
1591-
1593

The Crown. 1805

1810

lor, leases Läckö.

Carl Johan Adlercreutz is granted
1593- Hogenskild Bielke returns to Läckö Läckö under the name Siikajoki, as
1600 but is imprisoned for treason in 1600 

and executed in 1605.
the nation’s reward for his services.
The name Siikajoki never caught on.

1600- Duke Johan of Östergötland, the only 1815 Gustaf Magnus Adlercreutz takes
1610 son of Johan III and Gunilla Bielke, 

married to Princess Maria Elisabeth,
over Läckö after his brother’s death.

takes over Läckö. 1845 Carl Rudenschöld leases the castle 
and the royal estate, which are then

1610 The Crown takes over Läckö again. held by the family until 1914.

1615 Count Jacob Pontusson De la Gardie, 
married to Ebba Brahe. Extensive

1914 The Crown.

work on decorating and furnishing 1965- The castle is leased to the Västergöt-
the castle. The county of Läckö is est
ablished.

1990 land Tourist Council.



Läckö through the centuries
The Middle Ages
The bishops of Skara probably owned 
Läckö throughout the Middle Ages. In 
1298 Bishop Brynolf Algotsson built the 
defended house of Laekkia on the site. It 
was a well-chosen location, in the centre of 
the diocese (which also included parts of 
Värmland and Dalsland) by Lake Vänern, 
with one of the main pilgrim routes 
towards Nidaros (Trondheim in Norway) 
passing over the lake.

When the oldest fortress at Läckö was 
destroyed in a fire in the 1470s, Brynolf 
Gerlachsson, Bishop of Skara 1478-1505,

had the castle rebuilt and extended. This 
rich and powerful man was lord of four 
castles - Läckö, Brunsbo, Säckestad, and 
the episcopal stronghold of Husaby - three 
hundreds, and eighty parishes. He laid the 
foundation for what would become the Re
naissance castle of Läckö.

It is uncertain what Brynolf Gerlachs
son’s castle looked like, but according to 
August Hahr, “ it must have consisted of the 
present south wing of the castle with its ad
jacent wings, the part which was later 
called ‘the old castle’.”

New studies confirm this. The ground
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floor around the great court was undoubt
edly part of the medieval fortress. Further 
signs of the medieval origin of the ground 
floor are the anchor bolts of late medieval 
type on the eastern side of the great court.

It has also been established that parts of 
the kitchen court and the two north towers, 
along with the well, date from the Middle 
Ages.

Towards the end of the Middle Ages the 
buildings at Läckö were already extensive. 
Läckö’s first period of glory, however, 
ended with Brynolf Gerlachsson. His suc
cessor, Bishop Vincentius, did continue to 
build for a while, but he was imprisoned, 
condemned to death, and executed during 
the “Stockholm blood bath” in 1520.

The 16th century
In 1527 the Diet of Västerås decided to 
confiscate the “superfluous possessions” 
of the bishops, the church, and the monas
teries. The Crown thereby took over the 
estates and farms of the church. The power 
of the Catholic church in Sweden was 
broken.

The rising of “the lords of Västergöt
land”, far from being successful, only as
sisted the total transformation of Swedish 
society, and the last Catholic bishop, Mag
nus Haraldsson, was forced to hand Läckö 
Castle over to the Crown and King Gustav 
Vasa.

In the 1540s the castle was greatly in 
need of repair. In 1543 it was given in fief 
to Gustav Vasa’s brother-in-law, Svante 
Sture, who initiated maintenance and re
pair work in 1545.

Towards the end of the 16th century, 
Hogenskild Bielke, Councillor of the 
Realm, held the castle as a barony on two 
occasions, 1571-1591 and 1594-1599. 
Hogenskild Bielke resided at Läckö for

long periods, and together with his wife he 
built up the most splendid book collection 
of the 16th century. Moreover, he set the 
castle in good shape, and his renewal of the 
interior included the murals of which some 
fragments are preserved on the walls of 
rooms 166 and 214.

In 1600 Läckö was taken over by Duke 
Johan of Östergötland, the only son of 
King Johan III and Gunilla Bielke, but after 
just ten years the castle was restored to the 
Crown.

The age of the De la Cardies 
In 1615 the county of Läckö was created 
for the celebrated field marshal Jacob Pon- 
tusson De la Cardie, husband of Gustav II 
Adolf’s youthful passion Ebba Brahe. He 
had performed great services for the

Läckö in 1677. Drawing by J. Härtling in 
Peringsköld’s Monumenta Sueogothorum, 
Royal Library, Stockholm. Photo: Nor
diska Museet. i
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country and the Crown, and his county 
was accordingly large. Apart from the 
castle and royal estate of Läckö, it com
prised the hundreds of Kålland and Ase 
and the parishes of Källby and Husaby in 
Kinne Hundred, with the revenue of all the 
Crown and freehold farms. During the 
field marshal’s time the county grew to in
clude the town of Lidköping and the parish 
of Härene in Kinne Quarter, Kinne Hun
dred, and the parish of Sävare in Skåning 
Hundred.

During Count Jacob’s time there was ex
tensive rebuilding at Läckö. In 1619 work 
began on a third storey. The same year also 
saw the addition of the gateway into the 
great court. The outer bailey was likewise 
under construction, and in 1628 the tower 
received its lanterned spire. The count also

Jacob De la Gardie. Unknown artist. State 
Portrait Collection at Gripsbolm.

had the new storey and the staircase lead
ing to it decorated. For this he signed a 
contract on 7 September 1626 with Master 
Gulik Gulikson, who was to paint the mu
rals with motifs from the castle itself and 
from Gothic romance.

The compositions of the paintings by 
Master Gulik and his workers are rela
tively simple, and it is only in exceptional 
cases that there are, for example, architec
tural paintings. In niches and in the stair
case there are tendrils, legendary figures, 
castle guards, and so on. The colour scale 
is spare: black, blue, grey, yellow.

When Jacob De la Gardie died in 1652, 
there had been almost continuous building 
work at Läckö Castle in progress since 
1619.
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Magnus Gabriel De la Gardie in 
his twenties. Portrait by Alexander 
Cooper. State Portrait Collection at 
Gripsholm.

When Count Magnus Gabriel De la Gardie 
succeeded his father he was 30 years old. 
He had received a thorough education 
from prominent teachers, and as a very 
young man he had studied at Uppsala Uni
versity. During his lifetime he was to oc
cupy several of the highest offices of the 
state: twice as Lord High Treasurer, as 
Lord High Chancellor and regent during 
the minority of Karl XI, and finally as Ste
ward of the Realm, the most distinguished 
position in the kingdom.

Magnus Gabriel De la Gardie and his 
wife, Princess Maria Eufrosyne, sister of 
Karl X Gustav, held over a thousand tax- 
paying farms in Sweden and the Baltic 
provinces. At various times he also owned 
a number of castles such as Drottning
holm, Ekholmen, Makalös in Stockholm - 
the most splendid palace in the country -

Ekolsund, Jacobsdal, Venngarn, Karlberg, 
Höjentorp in Västergötland (which his 
wife had received as a wedding present 
from Queen Kristina in 1647), Kägleholm, 
Hapsal in Estonia, and so on. But the 
Läckö estate was the star of the collection.

Although Läckö Castle was a relatively 
impressive building when he inherited it, 
Magnus Gabriel, who was accustomed to 
the latest continental fashions, was dissat
isfied. According to the art historian Sten 
Karling, the count must have found the 
castle antiquated. He was faced with the 
difficult task of transforming an old- 
fashioned Renaissance fortress into a mo
dern, elegant Baroque castle. He was per
sonally involved in the work. After careful 
planning, he started a major scheme of 
building, repairing, and decorating the 
castle in 1654. The work was led by the 
German master builder, Franz Stiemer.

One of the first actions was to demolish 
the old outer bailey, replacing it with a new, 
more regular structure containing rooms 
and dwellings. The work was to continue 
with varying intensity for virtually the 
whole of Magnus Gabriel’s life, or at least 
25 years.

Magnus Gabriel’s last years 
The great patron of the arts, Magnus Gab
riel De la Gardie, was appointed Steward 
of the Realm in 1680. This was his last 
honour, but for him and his wife there was 
to be nothing afterwards but humiliation 
and personal defeat. Disaster struck in 
1681, with the Crown confiscating the 
property of the nobility. King Karl XI dealt 
harshly with his aunt, Maria Eufrosyne, 
and her husband. Of all their estates they 
were allowed to retain only two, Venngarn 
for him, Höjentorp for her.
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Princess Maria Eufrosyne of Pfalz-Zweibrücken and Count Magnus Gabriel De la Cardie. Oil 
painting by H. Münnicbboven. State Portrait Collection at Gripsholm.

5



Magnus Gabriel De la Gardie in 
later years. Detail of an oil painting 
attributed to R. Sylvius. State 
Portrait Collection at Gripsbolm.

Carl Gustaf Tessin. Oil painting by J. A. ]. 
Aved. National Museum, Stockholm.

Magnus Gabriel and his wife still had a 
few years left, which they spent in what 
was poverty compared with their former 
life. These years, however, were gilded by 
their deep religious sentiment, which 
found expression in the count’s beautiful, 
pietistically inspired hymns.

Magnus Gabriel died in 1686 and Maria 
Eufrosyne in 1687.

The 18th century
In 1719, Count Carl Gustaf Diicker, Coun
cillor of the Realm, took over the lease of 
Läckö, and after his death in 1732 he was 
succeeded by Councillor Claes Ekeblad the 
Elder, who owned the nearby manor of 
Stola. During his occupancy the castle was

sacked for the first time. This was on the 
orders of King Fredrik I. The paintings that 
were carried off included the large battle 
scenes and the portraits of generals in the 
Knights’ Hall, as well as a considerable 
number of ceiling paintings.

In 1752 the castle was granted as a life
time fief to Carl Gustaf Tessin. Count Tes
sin, with his interests in central Sweden, 
naturally did not put his whole heart into 
Läckö. He was much more concerned 
about Åkerö Castle in Södermanland, 
which he had built in 1752-57 following 
the plans of Carl Hårleman. Yet he could 
not avoid busying himself with Läckö. The 
changes he made here, however, were not 
always reverential.
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Carl Johan Adlercreutz. Oil painting by P. Krafft the Younger. In private ownership. Photo: 
Statens Konstmuseer.



He had some ceilings and panels painted 
over with plain colours, and he replaced a 
number of valuable and beautiful 17th- 
century fireplaces with tiled stoves of the 
simplest kind, in order to heat the castle 
better. Tessin constantly complained of the 
cold at Läckö, where even in August he 
froze “like a beggar” despite his double 
overcoats. What we see best today of 
Count Tessin’s changes are perhaps the 
rooms with decorative, hand-painted Ro
coco wall-coverings in the taste of the 
times. It was a significant loss for the castle 
when Tessin removed the imposing but dil
apidated galleries which had previously 
lined the upper storeys of the forecourt. 
Carl Gustaf Tessin died in 1770. The lease 
then passed to Councillor Gustaf Adolf 
Hiärne, who held Läckö until he died in 
1805.

The 19th century
In 1810 Läckö Castle was granted to the 
victor of Siikajoki, General Carl Johan Ad- 
lercreutz, as a reward for his services in the 
revolution of 1809. He died in 1815, and 
the castle was then granted to his brother, 
Lieutenant General Gustaf Magnus Ad- 
lercreutz, who also owned Götala outside 
Skara.

In 1839 Läckö Castle was sacked for the 
second time, again by the Crown. A 
famous auction was held, and most of the 
surviving paintings and furniture were re
moved. Fortunately, a large number of the 
paintings from the castle were not sold but 
moved to Gripsholm Castle, where they 
were well looked after, and from where 
they were restored to Läckö in 1929.

Gustaf Magnus Adlercreutz died in 
1845, at which Läckö was leased by his 
son-in-law, Count Carl Rudenschöld. 
Läckö was to remain in this family until 
1914, when it reverted to the Crown.
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A tour of the castle
The road up the to the castle
The road leading up to the castle is flanked 
by two wings. The eastern one is a stable 
from the time of Magnus Gabriel. The 
western wing also dates from the 17th cen
tury; it is now the residence of the castle 
superintendent. Both these wings have 
been rebuilt and renovated.

Läckö Castle lies on tip of a little prom
ontory between Stallviken (“Stable Bay”) 
to the east and Kungshamnen (“King’s 
Harbour”) to the west. Old maps confirm 
that there was indeed a harbour there in the 
second half of the 17th century.

The gateway vault
The entry to the forecourt leads through 
the vault of the gateway tower, which is in 
part of medieval origin. Notice the murals 
from the early 17th century. Also of 
interest is the square opening at the top of 
the vault. Through it the defenders of the 
castle could pour boiling water or pitch 
over any assailants who managed to get in 
through the gate.

The forecourt
The forecourt is lined on three sides by the 
outer bailey built by Magnus Gabriel De la
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Gardie. The fourth side, which lies straight 
ahead, is the castle building itself.

The outer bailey was originally covered 
in part by a flat roof surrounded by a rail
ing with ornamentally turned balusters.

The rooms in the two upper storeys of 
the outer bailey were reached from 
wooden galleries joined by two spiral stair
cases, which also led to the roof terrace. 
The galleries were demolished in the 18th 
century and the flat roof was replaced in 
1827 by the present slate roof.

The forecourt is adorned with two 
sandstone doorways, of which the one 
leading to the great court was built in 1619 
in Jacob De la Gardie’s time. The field mar
shal’s coat of arms, which was originally 
placed on this gateway, was replaced by the 
arms of the realm after the confiscation. 
The other doorway, into the chapel, was 
built in Magnus Gabriel De la Gardie’s 
time, in the 1660s. Missing today is the 
sculpture of Christ with the gilt halo, a 
wood carving by Georg Baselaque, which 
once stood in the niche over the door.

From the forecourt it was possible to en
ter all the rooms in the ground floor of the 
outer bailey. Most of these rooms are store
rooms of little interest.

The chapel
The chapel (51 and 52), with its lavish and 
unusual decoration, is one of the most 
splendid historic treasures of Läckö Castle. 
It was built by Magnus Gabriel De la Gar
die in 1655-1668, initially under the lead
ership of the German master builder Franz 
Stiemer. Later on, Matthias Holl of 
Augsburg was also involved. The work 
was completed under the Swede Olof 
Falck.

The chapel has attracted great interest 
through the years because of the imposing

Niche sculpture of John the Baptist. 
Photo: ATA, 1984.
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tower and because of the way it is made to 
fit in with the surrounding buildings. The 
tower is a technical masterpiece. All of the 
massive body of the tower is built over the 
chapel itself, and the east wall of the tower 
rests on a vault built over the chapel in
terior. At the springing point (the level at 
which the vault rises from its supports) the 
vault is held in place by anchor bolts.

Entry to the chapel is through the porch, 
with its walls divided into eight fields with 
biblical quotations.

Inside the chapel, the paintings on the 
walls were once a series, which began on 
the south wall of the chancel, illustrating 
the Articles of the Faith. Only six of the 
original twelve paintings remain.

The wooden sculptures in the niches de
pict Jesus as Salvator Mundi (the saviour of 
the world), Mary, John the Baptist, and 
thirteen apostles with attributes indicating 
their martyrdom. Johan Werner started 
carving the figures in 1654, but he died in 
1656 before they were completed. The 
work was taken over in 1665 by the sculp
tor Georg Baselaque, who entered the 
count’s service that year.

Another unusual and noteworthy fea
ture of the chapel is the decoration of the 
pew doors, the parapet of the gallery, and 
the panelling on either side of the altar. The 
paintings there are copied from copper
plate engravings taken from pietistic de
votional literature. They depict the heart as

symbolizing the relationship of the Chris
tian soul to God.

The altarpiece was constructed in 1666 
by Hans Georg Rausch of Jacobsdal. It was 
probably finished by the painter Nicolas 
Vallari, who worked at Läckö in 1667 and 
1668. The most valuable detail of the altar- 
piece was a set of ten small reliefs of chased 
silver with biblical motifs. Only one of 
these survives, but casts of it have been set 
in the places of the missing ones.

Among the other decoration of the altar- 
piece can be seen the four evangelists with 
their attributes: Matthew with the angel, 
Mark with the lion, Luke with the ox, and 
John with the eagle.

The pulpit was also made by Hans Georg 
Rausch in 1666. The panels of the pulpit 
were once inset with chased silver tablets, 
all of which are now missing.

The sounding board of the pulpit was 
formerly adorned by seven female figures, 
representing Caritas (Charity), Temperan- 
tia (Temperance), Prudentia (Prudence), 
Justitia (Justice), Fides (Faith), Fortitudo 
(Fortitude), and Spes (Hope), with Sa- 
pientia (Wisdom) crowning over them. 
Now only Sapientia, Fides, and Fortitudo 
survive, but the empty places have been 
filled with plaster casts of Fides and Forti
tudo.

The organ was made in 1668 by Hans 
Horn of Gothenburg. The sculptural orna
mentation is by Baselaque.

Doorway into the chapel, from 1659. The 
empty niche above the door once held a 
wooden sculpture of Christ. Photo: ATA, 
1984.
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Drawing by D. Dahl and A. Noreen, 1924.

Interior of the chapel. Sculptures in niches 
framed by grisaille paintings. Photo: ATA, 
1984.
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The great court
From the forecourt one enters the great 
court through a doorway from 1619 via a 
vault (14) which is richly decorated with 
murals.

The court has roughly the same extent as 
it probably had at the end of the Middle 
Ages, but the faęades are entirely the result 
of additions and conversions by Magnus 
Gabriel De la Gardie: the third floor, the 
symmetrically placed windows, and the 
loggia with the trumpeters’ gallery and 
niches with statues of the general Jacob and 
the statesman Magnus Gabriel De la Gar
die. The loggia was completed in 1667, and 
in the same year the original statues were 
erected. Made of lead, they are ascribed to 
the French sculptor Jean Baptiste Dieus- 
sart. These statues were later moved to the 
mortuary chapel of the De la Gardies at 
Varnhem, where the originals still stand, 
while the statues at Läckö are casts.

Under the statues, the arms of Magnus 
Gabriel De la Gardie and Princess Maria 
Eufrosyne are set in the wall, along with the 
national coat of arms. On the easternmost 
pillar of the loggia are the arms of Bishop 
Brynolf Gerlachsson with his initials and 
the inscription hielp maria (Help, Mary).

The rooms around the great court
The ground floor of castles like Läckö was 
generally used for practical purposes with 
specially appointed rooms: cellars, stores, 
etc.

In the south-east corner of the court 
there are some medieval cellars - one with 
a well, the other partitioned with curious 
brick columns - and a stairway leading to 
the medieval Bishop’s Rooms (47-50), so 
called because the door to one of the rooms 
bears the arms of Bishop Brynolf Gerlachs
son carved in wood.
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“De la Gardie fossil. ” 
Anchor bolts in stone 
walls from the 17th cen
tury.

Vaulted gateway into the Great 
Court. Photo: L. Knutsen, 
1989.

In the north-east corner of the court, a 
door leads to the Great Kitchen (39). Note 
the large brick fireplace from the time of 
Magnus Gabriel; the design has interesting 
parallels to rural Italian fireplaces that still 
exist today. Notice also the two holes in the 
wall, one for incoming water, the other for 
drainage.

Through an opening in the south wall 
there is a view down to the dungeon, which 
is of medieval origin.

On the east side of the great court there 
are the Outer and Inner Store with the 
“new little kitchen” (43-45). On the west 
side there are cellars and larders.
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The kitchen court
Going through yet another archway 
(which begins behind the second pillar 
from the left in the portico) brings you to 
the third court, which is surrounded by the 
so-called kitchen fort, containing various 
outbuildings and simple dwellings. This 
was erected in Magnus Gabriel De la Gar- 
die’s time in the latter part of the 17th cen
tury, partly on a foundation that was part 
of the medieval defensive wall.

The well
This famous well (in room 34) is no less 
than 27 metres deep, blasted out of the 
rock. About half-way down, there was a 
horizontal passage leading from the lake. 
The water was brought up through an in
genious pump operated by a cradle-like de
vice. The well is medieval, but the pump 
was built in 1678 by Nicklas Steen. The 
present pump is a reconstruction from 
1926.

From the kitchen court we return to the 
great court.

The first floor
Through the doorway - built in Jacob De 
la Gardie’s time - in the south-west corner 
of the great court, we reach the main stair
way (15). This is richly decorated with mu
rals, mostly simple scrolls and tendrils in 
blue and grey, but also with some figures. 
The murals were painted in the 1620s by 
Master Gulik Gulikson.

Doors lead off the main stairway to the 
upper storeys. The rooms on the first floor 
are mostly unfurnished, except for the Hall 
of Champions (124) and the adjacent 
rooms 122,123,125, and 126, which have 
decorated ceilings from the time of Mag
nus Gabriel De la Gardie. The Hall of 
Champions also has murals, probably

The Kitchen Court. The door on the left leads 
into the Great Court. Photo: R. Sigsjö.

Section through the well.
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painted during Jacob’s time, copying con
temporary copperplate engravings which 
depict “historical champions” from the 
sagas of the Migration Period.

The second floor
The second floor was used for pomp and 
entertainment.

This floor is the main storey in the castle 
and by far the most interesting. It contains 
the private bedrooms of the count and the 
princess, dining halls, studies, as well as 
magnificent banqueting halls. These rooms 
and halls boast examples of artistic work of 
a higher quality and on a grander scale than 
the rest of the castle (with the exception of 
the chapel).

It has been said that, despite all the van- 
dalization inflicted on Läckö, there is no 
better place in Sweden to study our Age of 
Greatness than here on this floor, with its 
suite of rooms: The Hall of Peace, the Aus
trian Hall, the Drawing-Room, and above 
all the King’s Hall, which is an apotheosis 
of the Thirty Years War. Magnus Gabriel’s 
elite artists worked here. Unfortunately, 
much of the former grandeur is gone today.

Room 158 is an antechamber from 
where one could formerly go out on to the 
flat roof of the outer bailey. The door is 
now closed up.

Room 159, the Antechamber to the 
King’s Hall, had its walls hung with “7 
Turkish tapestries” purchased in Stock
holm, and on the ceiling there was “a large 
painting depicting how His High Countly 
Excellency’s father captured Nougoro- 
den” (Novgorod), and two portraits which 
Johan Hammer had “copied from what 
had come down Anno 1674”.

Room 160 is the Knights’ Hall or King’s 
Hall. One of Franz Stiemer’s first assign
ments at Läckö was to improve the archi

tectural form of the Knights’ Hall. Stiemer 
therefore added several windows and had 
the hall panelled. On the wall behind the 
panelling there are fragments of murals, 
with motifs such as garlands and large 
birds. Magnus Gabriel De la Gardie first 
commissioned Johan Werner to decorate 
the hall, but of his work there survives at 
most the 13 angels hovering from the 
ceiling. The new adornment was executed 
instead by Johan Hammer in the first half 
of the 1670s. It was to illustrate the history 
of the Thirty Years War, and it consisted of 
nine large battle scenes, sixteen portraits of 
generals with their emblems and Latin 
maxims, six allegorical paintings, fifteen 
small battle scenes, and seventeen “little 
skirmishes”. The paintings were copied 
from Matthäus Merian’s famous German 
copperplates illustrating the war. A num
ber of other painters and decorators par
ticipated in the work under Hammer, in
cluding Johan Aureller the Younger, 
Bartholdt Conrath, Johan Wulf, and per
haps more. Work on the room continued as 
late as 1680.

These paintings of battles and portraits 
of generals were removed on the order of 
King Fredrik I in 1746, finally ending up in 
Karlberg in 1793.

On the wall over the gallery there were a 
couple of paintings showing the joy of the 
German people over having been liberated 
by the Swedes.

Under the gallery stand two sideboards 
originally used when serving drinks at the 
feasts in the hall. The painted sideboard is 
original, while the grey one is a later copy.

In the musicians’ gallery there was a 
chest “made by the postmaster in Falun”, 
containing musical instruments. Also in 
the room was a large chamber organ 
known as a positive and a type of harpsi
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chord called a clavicymbal.
According to the inventory of 1675, the 

room also had the following furnishings: 
23 chairs, a large brass chandelier, and five 
big and four small silver-plated sconces.

Room 161, with the stairs leading to the 
Hall of Peace, has an interesting little con
venience in the west wall.

Room 162, the Hall of Peace, is ap
pointed to commemorate the Peace of 
Westphalia, which ended the Thirty Years 
War. The ceiling painting shows the virtues 
Peace and Justice as female figures, kissing 
each other. The dove of peace hovers over 
them. The painting is by Johan Hammer, 
with the assistance of Bartholdi Conrath.

Inset in the cornices there are half-length 
portraits of the negotiators at the peace. Of 
the original 38 portraits there remain the 
30 which were restored to their presumed 
original places in 1930. They are said to be 
copies of originals by the Dutch painter 
Anselmus van Hulle.

The portraits are in the following order: 
On the east wall the Emperor’s representa
tives, the most distinguished being Count 
Trautmansdorf. Over the fireplace is the 
Polish representative. Then come the 
Swedes, including the likeness of Johan 
Oxenstierna. Next come the three Dutch 
representatives: Mantua, Baden-Durlach, 
and Tuscany. In the corner by the short

Painting in the window niche in the Hall of Knights with Latin inscription “VIRTUT1 FOR
TUNA CEDIT” (fortune yields to bravery). Photo: R. Sigsjö.
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The Knights’ Hall/King’s Hall. Photo: C. Åhlin, 1985.

west wall is one of the two arbitrators, the 
Venetian Contarini. Then on the west wall 
came the four Frenchmen, of whom only 
one portrait survives, followed by the other 
arbitrator, the papal legate Fabio Chigi, 
who later became pope under the name 
Alexander VII. Next come three Spaniards. 
On the long north wall are the representa
tives of the German states: Nuremberg, 
Hesse-Kassel, Savoy, Württemberg, 
Brunswick, Bavaria, Saxony-Altenburg, 
Brandenburg, and Saxony, followed by 
three empty spaces for the Palatinate, 
Trier, and Cologne, and finally Mainz and 
Bohemia.

To the left there is a passage (163) to the 
tower room (164).

Room 165 is the Austrian Hall. This is 
devoted to the opponents in the Thirty 
Years War. The ceiling paintings, which 
show the arms of Austria and her vassal 
states, are the work of the German artist 
Bartholdt Conrath of Hamburg, not later 
than 1680. Portraits of the imperial family 
and generals on the Catholic side are inset 
in the cornice. Only 19 of the original 27 
paintings survive.

Room 166 is the Antechamber to the 
Austrian Hall. The lovely murals from the 
16th-century Renaissance were restored in 
1928. Note the bright colouring, in sharp 
contrast to the later paintings in the stair
cases and around the windows, which are 
from the first half of the 17th century.
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The Austrian Hall, ceiling painting. Photo: R. Sigsjö.

Room 167 is the Old King’s Chamber. 
Features of special interest here are the old- 
fashioned ceiling and the exquisite door 
with its carvings and paintings. The tour of 
the castle then proceeds through room 
168, off which there is yet another primi
tive convenience (169).

The stairs bring you up to room 171, 
Princess Maria Eufrosyne’s Drawing- 
Room. The walls here were originally clad 
with “French wall-hangings”. The present 
wall-coverings were put up in Tessin’s 
time, as was the tiled stove. The coat of 
white paint applied at the same time was 
removed in 1926.

Room 172 is the Princess’s Bedchamber. 
The ceiling painting - one of the most 
beautiful in the castle - is by Nicolas Val

lan. The entire room has been extensively 
renovated, the last time being in 1928. As 
far as we know, the room has gone through 
three stages of building. The restorers in 
1928 sought to recreate the character of the 
room as it was when Magnus Gabriel De la 
Gardie had the last alteration carried out 
by Olof Falck. Originally the furniture 
consisted of a large four-poster bed, five 
chairs, a bookcase, and a mirror. The entire 
interior was in green tones, and the walls 
were hung with Gobelin tapestries.

Room 173 is The Princess’s Oratory. It 
was built in 1666-1667 under the direc
tion of Olof Falck. The walls were orig
inally clad with green gilt leather, and there 
was a portrait of the princess’s nephew, 
King Karl XI. The present wall-coverings
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The Princess’s Bedchamber. Photo: L. Chr. Knutsen, 1989.

were put up by Tessin. The ceiling, with re
ligious paintings copied from contempor
ary German devotional literature, and the 
fireplace are original. The room was re
stored in 1928.

Room 179 is called the (Count’s) Dining 
Hall. The ceiling bears a magnificent paint
ing by Johan Hammer, showing the corn 
goddess Ceres with her retinue. Both the 
ceiling - with the exception of the painting 
- and the panelling in this room were 
painted over in Tessin’s time, but this was 
removed in 1925-1926 to reveal the orig
inal decoration.

In this room there is some Baroque furni
ture and a copy of Hendrick Miinnichho- 
ven’s portrait of Magnus Gabriel De la 
Cardie and his wife, Princess Maria Eufro-

syne of Pfalz-Zweibrücken. The original 
was painted in 1653 and is now at Grips- 
holm. Unfortunately, the copy is not of 
high artistic quality.

Among the original survivals in this 
room are the unusual mural fragments and 
the beautiful fireplace, which bears the in
scription: CONSCIA MENS RECTI 
FAMAE MENDACIA RIDET, meaning 
“A clear conscience laughs at false accu
sations”.

Note also - here as in many other places 
in the castle - the fine floor with its herring
bone pattern. This type of flooring has 
been called “Läckö parquet”.

Room 180 is the Equerries’ Hall. The de
corative ceiling paintings were restored in 
1928, and the wall-coverings and tiled
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The Count’s Dining Hall. Notice the “Läckö parquet” on the floor. Photo: L. Chr. Knutsen, 
1989.

stove are from the time of Carl Gustaf Tes
sin. The Hall of the Gentlemen-at-Arms 
(181) is adjacent. The ceiling paintings in 
the Antechamber to the Count’s Audience 
Chamber (182) were also restored in 1928.

Rooms 185-186, the Count’s Bed
chambers were once superbly decorated 
with Gobelin tapestries and paintings by 
Georg Baselaque. In these rooms the count 
had a drawing-room, an audience cham
ber, and a bedchamber.
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Photo: C. Ahlin, 1985.
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The third floor
The entire fourth storey, with the excep
tion of the little chamber in the corner 
tower (214), which is older, was built in the 
time of Magnus Gabriel De la Gardie. See 
the plan on page 24.

It is laid out as entertainment rooms and 
guest rooms, and does not appear to have 
been intended for everyday use. With every 
room having the same decoration - low 
panelling, high cornices, richly adorned 
ceilings, paintings above and below the 
windows, panelled doors, and tapestries 
on the walls - the entire third floor has an 
unusually monumental and uniform qual

ity, despite the relatively small dimensions 
of the rooms. From the technical point of 
view, however, the rooms can be divided 
into two distinct groups.

One group comprises the whole north 
wing and most of the east wing. The rooms 
there have boarded ceilings, imitation cor
nices painted directly on to the walls, and 
they are limewashed. All these rooms were 
decorated by the painter Hans Rebeck, fol
lowing a contract dated 1673.

The rooms in the other group have real 
wooden cornices and canvas ceilings with 
oil paintings. The decoration in these 
rooms is the work of several artists. Mag-
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nus Gabriel De la Gardie wanted stucco 
ceilings, and in 1671 he ordered the 
builders to put “rough boards on the 
ceilings, since the lime sculptors will then 
cover them with plaster”.

The Little Drawing-Room (199) and the 
French Hall (201) once had relatively lav
ish adornment with paintings and 
portraits. The next rooms are the adjacent 
Chambers of the King and Queen of France 
(202 and 203), followed by the King of Po
land’s Chamber (204) and the King of Eng
land’s Chamber (205).

The next room is one of the biggest halls 
on this floor, The Hunting Hall (206), with 
its decorative ceiling showing motifs of 
deer framed by tendrils and verdure. The 
missing painting on the ceiling here is said 
to have depicted a large white hart.

The following rooms are the Chamber of 
the Grand Duke of Muscovy (207) and the 
Prague Hall (209). The ceilings in the lat
ter, according to the 1685 inventory, 
portray “the old and new town of Prague”. 
Magnus Gabriel De la Gardie’s interest in 
Prague is explained by the fact that he took 
an active part in the storming of the city in 
1648. From this hall a passage (214) leads 
to the Tower Chamber (211), from where 
there is a magnificent view.

East of the Prague Hall lies the Lieuten
ants’ Hall (212), with a ceiling painting 
which illustrates the storming of Prague by 
the Swedes in 1648. Then comes the En
signs’ Chamber (213).

From the drawing-room (215) one can 
reach a tower chamber (214) with Re
naissance paintings from the same time as 
those in room 166, including the motif 
“Jesse’s stem”. This whole room is much

older than the adjacent parts of the castle, 
having been a room in a free-standing 
tower.

A staircase (216) leads to the eastern 
wing, into a passage with Count Per Spar- 
re’s Chamber (217), then Count Axel De la 
Gardie’s Chamber (219), and Count Pon
tus De la Gardie’s Chamber (221), and 
then on to Queen Kristina’s Chamber 
(223), which was once richly decorated 
with tapestries, art, and embellished wood
work.

Room 224 is the Antechamber to His 
Majesty’s Chamber and 225 is the Trojan 
Hall or the Audience Hall. This hall was 
decorated in 1680 by Bartholdt Conrath.

The last room we visit on the third floor 
is His Majesty’s Chamber (226), now 
known as the Hall of Music. This room 
was not completed in Magnus Gabriel De 
la Gardie’s lifetime. Only a few details were 
carved, including the fireplaces and some 
other decorations. The hall nevertheless 
gives a powerful impression, not least 
thanks to its natural lighting and the finely 
balanced proportions.

The whole of the third floor is used for the 
exhibitions of cultural history which have 
been arranged since 1964.

The castle garden
The little garden, which has been restored 
in modern times, lies south-east of the 
castle. It was given its original form at the 
end of the 17th century. The plans for the 
garden, drawn in 1697 by Johan Hårle- 
man, are preserved in Uppsala University 
Library.
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Läckö today
Läckö Castle belongs to the state and is 
maintained by the National Board of Pub
lic Building. Between 1965 and 1990 the 
Västergötland Tourist Council leased the 
castle, where they were responsible for 
guided tours and superintendence. In col
laboration with various historical insti
tutions and museums, the council also ar
ranged the exhibitions which attracted 
many visitors and helped to make Läckö 
Castle a favourite tourist attraction. Since 
1991 this work has been taken over by the 
foundation Läckö Institutet.

The exhibitions have been so successful 
that they have generated funds which have 
been used to recreate rooms and furnish
ings as they once were. For example, copies 
of battle paintings and portraits of generals 
have been made in the Knights’ Hall. 
Another reason for the present popularity 
of the castle is that the castle itself and its 
surroundings have been refurbished with 
great piety.

Photo: C. Åhlin, 1983.
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