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View of the plain.

Fortresses in Skåne
In Skåne, or Scania as it is sometimes called 
in English, there are roughly 150 sites with 
a standing fortress or where legends and 
written sources say that there once was a 
fortress. The oldest known fortresses in 
Skåne are a couple of hillforts from the 
Migration Period (c. 500 A.D.), one of them 
at Stenshuvud and one called Hälleberga 
Backe in the parish of Gumlösa in north
ern Skåne.

The next period of fortress-building came 
during the reign of Harald Bluetooth (c. 
935-c. 985), when the Trælleborg forts 
were built. These are big enclosures within

circular ramparts which could hold large 
numbers of warriors, to protect the then 
united Denmark against external enemies 
and internal division. An example of this 
kind of fortress can be found in Trelleborg 
on the south coast of Skåne and has even 
given the town its name.

The first period of medieval castle-build
ing came in the twelfth century, when the 
king, the archbishop, and men close to them 
built fortresses of all kinds. Keeps, castles 
with curtain walls, and magnificent pal
aces grew up in restless corners of the Dan
ish kingdom, adjacent to places for trade
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In Skåne there are over ISO sites where castles stand or once stood. In most cases only insignifi
cant remains are visible, and sometimes the site has been ploughed up completely.
Computer processing: Kenneth Behrman/Anders Ödman.

5



and production, or in beautiful sites offer
ing good hunting.

Most of the castles in Skåne were built 
during the Danish Civil War (1250-1360). 
In this period the greater part of Denmark 
was in pawn, and Skåne, then a Danish 
province, was held by the counts of 
Holstein until 1332, when the Swedish king 
Magnus Eriksson invaded and bought the 
province. There were battles between all 
conceivable groups in society, and all those 
who were drawn into the conflict tried to 
build their own fortresses. Large royal cas
tles such as Kärnan in Helsingborg and 
Lindholmen near Svedala were built of 
brick and stone, which the upper nobility 
could also afford, as at Gladsaxehus or 
Turestorps Ö near Lindholmen. The 
squires of the lesser nobility had to make 
do with cheaper solutions. Examples may 
be found at Vittsjöborg or Härlövsborg, 
where wood and earth were the main build
ing materials.

In 1360 Valdemar Atterdag, king of 
Denmark, crossed the Sound with a large 
army and liberated Skåne, which once 
again became Danish. Many of the castles 
were burnt down on this occasion, and 
when Valdemar Atterdag’s daughter 
Margrethe I became queen of the united 
Nordic countries, she prohibited castle
building in 1396. This ban was in force 
until King Hans’s coronation charter of 
1483, when the nobility had once again 
become strong enough to pressure the king 
to repeal the prohibition.

It was in this period that nobles and 
burghers began to build big houses of stone 
or brick instead of wood or half-timber
ing. Some could afford to build huge stone 
houses, known as fortified houses, on their 
rural manors. Priority was given to the 
residential function in most fortified houses, 
such as Bollerup, while Glimmingehus is 
in this respect unique with all its death 
traps, from the drawbridge to the loft.

The last private castles were erected in 
the sixteenth century. After this the nobil
ity were no longer able to build such strong 
defences that they could protect their houses 
against artillery, which by this time had 
developed into an indomitable threat. Dur
ing the Civil War known as “The Count’s 
Leud” (1533-1536) the fortified houses 
proved difficult to defend. Lillö, for exam
ple, was given two additional corner tow
ers placed diagonally. Only one private 
castle in Skåne, Stjärneholm near Skurup, 
was built at the start of the sixteenth cen
tury to withstand artillery fire. Outside the 
moats, high earthen ramparts were thrown 
up to protect the houses. Otherwise, at this 
time it was the king who built fortifica
tions in and around towns. In Malmö and 
Kristianstad one can still see the remains 
of these gigantic defences, protecting the 
town and the garrison with low cannon 
towers, thick brick walls and ramparts, and 
broad moats in several lines.
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If one belonged to the 
upper nobility one 
ideally had to live in a 
fortified house. Aris
tocratic families con
tracted marriages with 
each other, so the for
tified houses ended up 
having family rela
tionships. The figure 
shows a small selec
tion of related houses.
Computer processing:
Anders Ödman.
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Fortified houses
Stone houses were built in Skåne as early 
as the twelfth century, but it was not until 
the fifteenth century that it became com
mon for wealthier families to build their 
dwellings of stone. Most of them were built 
in towns, housing not only the burgher’s 
residence but also workshops, stores, and 
shops. Burghers tended to live on the first 
floor, leaving the ground floor and any 
upper storeys for the business run by the 
owner. In the fifteenth century nobles and 
bishops also began to build stone houses

on their manors in the countryside. It is 
reckoned that over 160 fortified stone 
houses were built in Denmark and Sweden 
between 1400 and 1550, but both the 
number and the dates are uncertain. The 
original fortified houses are often concealed 
by later rebuilding and extensions, as at 
Västra Tommarp and Vanås, making them 
inaccessible for measurement and dating.

For the last century scholars have puzz
led over why the fortified houses began to 
be built in the fifteenth century. When an
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Glimmingehus is famous for all the 
cunning death traps with which attack
ers could be repelled. Drawing: Jan Antreski.

explanation was sought at the start of the 
twentieth century, it was thought likely that 
the fortified houses were built as “camou
flaged” castles at a time when castle-build
ing was forbidden. The reason, however, 
was rather that the economy had devel
oped in such a way as to allow the con
struction of stone houses and that there 
were entrepreneurs who could build them. 
Some people could afford to abandon the 
older practice of building of wood and half
timbering for a more stable stone struc
ture. In most cases considerations of de
fence were subordinate to the need for com
fort, but in the choice between these two 
factors Glimmingehus is an exception with 
all its death traps. If one visits the nearby 
castle of Bollerup one finds that the walls 
are of moderate thickness, the windows are 
large, and the room have fine vaults. 
Bollerup is a residential palace, like most 
other fortified houses. Cannons had been 
introduced in Scandinavian armies in the

fifteenth century, and fortified houses gave 
poor protection against artillery fire. At this 
time castle-builders on the continent adopted 
a large number of measures against cannon 
fire, but Scandinavia followed a different 
course. With their moats and thick walls, 
the fortified houses gave protection against 
peasant riots but not against the king’s men.

In the Nordic countries, fortified houses 
became the homes of the upper nobility. Ivar 
Axelsson Thott built one of the first fortified 
houses, Lillö, on an island in the River 
Helgeån near Kristianstad, and his cousin 
Claus Nielsen Sparre built Viks Hus in 
Uppland at the same time as Ivar Axelsson’s 
son-in-law was erecting Bergkvara near 
Växjö. Arvid Trolle was the father-in-law 
of Jens Holgersen Ulfstand, who built 
Glimmingehus and whose brother Olov 
Holgersen built the stone house of Orup. 
They were all related, all belonged to the 
aristocracy, and they all wanted a residence 
worthy of their rank.
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Glimmingehus - an eternal object of research

It has always been believed that Glim
mingehus was built in 1499, since the large 
stone plaque above the entrance states that 
Jens Holgersen Ulfstand, the day after Saint 
Valborg’s Day (i.e., 2 May) that year, laid 
the foundation stone of the house. This has 
been taken for granted ever since the sev
enteenth century, and only occasional 
scholars have thought that the house is re
markably archaic to have been built at this 
time. In literature and research it has be
come a symbol of “the Nordic knight’s 
castle”, regarded as the best-preserved ex
ample. Selma Lagerlöf’s tale of the rats in 
the cellar of Glimmingehus in The Won
derful Adventures of Nils, and the monu
mental impression of the building in the 
fertile landscape of Skåne, not to forget the 
picture of Glimmingehus on our 20-kronor 
notes, make the place into one of the great 
national tourist attractions.

In recent years the owner of the castle, 
the National Heritage Board, has renovated 
the site. An entrance house, a newly appointed 
restaurant with a café, and a new museum 
building have made Glimmingehus into a 
modern tourist attraction. A great deal 
has been altered and improved, but the 
castle itself has stood unchanged for 500 
years.

Glimmingehus attracted scholars who investi
gated and described the building. The picture 
shows two researchers from Lund posing in 
the doorway around 1900. There are no traces 
today of the wooden door to the right.
Photo: Lund University Historical Museum.

The building has a remarkable history. 
For less than 50 years it was a splendid 
residence for the Danish aristocracy, then 
it was used as a store for 400 years, and in 
the last 150 years it has been a favourite 
object for scholars of the Middle Ages. A 
great many books and articles have been pub
lished in that time, all of them in Swedish.
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Glimmingehus in written sources
One reason for the large number of publi
cations about Glimmingehus is that it has 
been said to be the best-dated castle in 
Scandinavia, since the plaque above the 
door states the year and even the day. It is 
also the best-preserved castle in Scandina
via, where virtually everything is in its 
original condition and no large-scale reno
vations have defaced the building. This has 
attracted the long series of scholars whose 
working material has been the building 
with its stone sculptures and the written 
sources which mention Glimmingehus and 
its owners. There sources are not numer
ous, and they never reveal anything about 
the ideas behind the building of the castle, 
or when this occurred, or about life in the 
castle. We find a list of names and dates 
and can thus glimpse the medieval 
Glimmingehus and its owners. The sources 
below are a selection of the documents that 
mention Glimminge and a few others that 
give a glimpse of Jens Holgersen’s life.

1435. Hindrik Gertsen, knight of Glæ- 
myngæ, affixes his seal to a deed of gift 
and dies in the same year. Hindrik was 
brother of Archbishop Jacop.

1435. Holger Hindriksen titles himself “of 
Glimminge”.

1485. Holger Hindriksen Ulfstand of 
Glimminge donates a farm to Tomm- 
arp Monastery and dies the same year.

1486. Jens Holgersen is constable of 
Lindholmen castle.

1487. The garden table in the castle is 
dated this year. Holger is now dead and 
the estate is held by his widow, Berete 
Jensdatter Rosensparre. Their son Jens 
Holgersen becomes constable of 
Gotland. Which garden did the table

stand in? Glimmingehus was not yet 
built.

1491. Jens Jude is Jens Holgersen’s bailiff 
at Glimminge. Jens Holgersen has now 
inherited the estate.

1492. Jens Holgersen titles himself “of 
Glimminge”.

1494. Jens Holgersen van Glomiinge.
1499. Jens Holgersen lays the first founda

tion stone according to the stone plaque.
1504. Jens Holgersen dates a letter in 

Glimminge. This is the first time we 
know that he lived there!

1505. Adam van Düren dates a stone re
lief in the building.

1509. Jens Holgersen ends up as feudal lord 
of Gotland.

1511. Jens Holgersen becomes a knight and 
admiral of the ship Engelen.

1517. Jens Holgersen is constable of 
Sölvesborg.

1518. Jens Holgersen invites guests to Stora 
Glimminge on the occasion of his 
daughter’s wedding in Ystad on the 
Sunday after Hilarymas. The letter is 
dated in Glimminge. This is the second 
and last time that Jens is known to have 
been in Glimminge.

1523. Jens Holgersen dies at Hyby near 
Malmö.

1525. All the manors in Skåne except 
Glimminge and Häckeberga are burnt 
in a rebellion.

1525. Otte Stisen Ulfeld is one of the 
Scanian lords imprisoned in Jens 
Holgersen’s castle of Glimmingehus.

c. 1535. A letter mentions “a farm in 
Glimminge village in which Jens Holger
sen lived”. Did he live in the village 
and not in the castle?
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Over the door to Glimmingebus is the memorial plaque set up by ]ens Holgersen Ulfstand to 
commemorate himself, his two wives, and the founding of the building in May 1499.
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Jens Holgersen Ulf stand's gravestone in Vallby 
Church. The stone is set up in the porch of the 
church together with that of his father, Holger 
Henriksen. The drawing is by Hilfeling, who 
depicted antiquities in the late eighteenth century.
Photo: Lund University Historical Museum.

Pedigrees and heraldry
Heraldry and kinship have always inter
ested historians. Family trees clearly re
veal a pattern of alliances, ties of depend
ence, and hostility in which new findings 
can be fitted. Noble families did not begin 
to use surnames until around 1500, but their 
coats of arms, whose patterns and images 
often gave them their family name, had 
been in use throughout the Middle Ages. 
Around 1500 it became important for 
nobles to show that they belonged to an 
aristocratic line. They had to be able to 
trace their ancestors with 16 coats of arms, 
from their mother and father backwards 
in time. In most cases it was the task of the 
women to do the genealogical research. Jens 
Holgersen’s daughter Elsebe Jensdatter

(died 1540) was one of the first to trace 
her family and that of her husband Claus 
Bille in a manuscript with the 16 genera
tions. The next woman to describe the pedi
gree was Jens Holgersen’s wife Holgerd’s 
brother’s granddaughter, Tycho Brahe’s sis
ter, Sophie Brahe (died 1643). She com
posed “The Great Family Book” with its 
over 900 pages, completed in 1626. Finally, 
the third and last in the sequence of gene
alogists, Thale Ulfstand, wrote a book in 
1644 which is mostly a transcript of Sophie 
Brahe’s work.

The progenitor of the Ulfstand family 
is said by these female recorders of the tra
dition to have been Martin von Minckwitz, 
who came to Skåne from the city of Meis-
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Coats of arms were used in the early Middle Ages, but it was not until the late Middle Ages that 
they were used as family names. The basic colours of the arms were silver and gold, which were 
often represented as white and yellow. Drawing: Jan Amreski.

sen in Saxony in the fourteenth century. 
His coat of arms resembled the Ulfstand 
arms, with three elongated triangles pro
ceeding from the left side of the shield on 
a light ground. When the family name 
Minckwitz was changed to Ulfstand (“Wolf- 
tooth”) it was of course these wolf’s teeth 
on the shield that gave the name. Martin’s 
son Gert Minckwitz married wisely and 
thus entered the upper stratum of the Dan
ish aristocracy. Through the marriage he 
acquired Glimminge, which was inherited 
by one of his sons, Hindrik Gertsen, while 
another son, Jacob Gertsen, became Arch
bishop of Lund.

List of owners of Glimmingehus castle 
This list shows the direct descendants, stat
ing first the person who brought Glimminge 
into the marriage, followed by the spouse. 
In most cases the persons in the list were 
married up to three times, but later mar
riages are not shown in the list.

after 1350. Christence Jensdatter Urup, 
married Gert Minckwitz. 

c. 1400. Hindrik Gertsen Ulfstand, mar
ried Kristine Due.

1439. Holger Hindriksen Ulfstand, married 
Berete Jensdatter Rosensparre.

13



1485. Jens Holgersen Ulfstand, married 
Margareta Arvidsdotter Trolle.

1523. Borge Jensen Ulfstand, married 
Magdalene Tygesdatter Krabbe.

1558. Margareta Borgesdatter Ulfstand, 
married Erik Rosenkrantz.

Owners of Glimmingehus manor 
During Rosenkrantz’s time, Glimmingehus 
was transformed from a castle to a manor 
and the building was converted into a store. 
This phase in the history of the building 
has not been found very interesting by 
scholars. The estate carried on intensive 
farming, and luckily the old stone build
ing was able to stand without any major 
intervention. The moats were a nuisance, 
so they were filled in, the houses in the 
yard were rebuilt and extended, but inside 
the walls of the buildings, in the depths of 
the moat, and under the cobblestones in 
the yard, the history of Jens Holgersen and

his family has been preserved the whole 
time. The noble families of Skåne suc
ceeded each other as owners until 1924, 
when the state took over the site and the 
buildings were given a completely new 
function.

1730s. The Beck-Friis family takes over the 
estate.

1830s. The Sylvan family takes over the 
estate.

1879. The Rosenkrantz family regains the 
estate by marriage.

1924. Glimmingehus is donated to the state, 
since when it has been managed by the 
National Heritage Board. It was in con
nection with this that the stone house 
changed its function after centuries of 
being a store, to become a symbol of 
Skåne, a tourist attraction, and a play
ground for historical research.
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Until 1924, when the National Heritage Board took over Glimmingehus, the castle served as an
OUthoUSe On a large farm. Photo: Lund University Historical Museum.

A tour of the building
The first scholars encountered a cluttered 
storehouse in which openings and doors to 
the cellar rooms had recently been put in. 
They came to a large farm whose dairy 
was built together with the medieval build
ings, a forge leant against the north wall 
of the stone building, and large numbers 
of farmhands and maids moved around the 
medieval castle. The building impressed 
the scholars, the rooms were given names 
and were filled with supposed functions.

The cellar

The servants’ quarters 
One enters the castle through a rather small 
opening fitted with a copper-mounted door 
which could be bolted with three stout bars 
which slid into holes in the wall of the door 
frame. The steps to the left lead down to 
what is thought to have been the servants’ 
living quarters. The roof is borne by four 
sturdy oak beams resting on a pillar of
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Gotland stone. At the base of the pillar is 
the well where legend says that a secret 
passage leads to Bolshögen beside Bolshög 
Church.

The kitchen
On the way down into the servants’ quar
ters one passes the kitchen. The wooden 
steps that once led down to the cellar floor 
have disappeared, so visitors nowadays

have to stand in the servants’ quarters and 
look into the kitchen through the vault in 
the wall where two ovens once filled the 
entire opening. Also vanished are the stairs 
that led up to the magnificent sink of 
Gotland stone in the window embrasure. 
In the middle of the kitchen floor is a raised 
hearth where the three-legged pots were 
boiled. Food was roasted on spits over the 
glowing embers, or fried in pans over the
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Plan of the cellar floor. The biggest room is knoivn as the servants’ quarters. In the middle of the 
cellar is the kitchen; to the right are two stores.

fire. The ovens were used for baking and 
roasting. Behind the hearth, in the dark 
opening in the wall, a fire was kept going 
in a hypocaust to give warm air, which 
was channelled up to the upper floors 
through ducts in the walls. The smoke from 
the fireplaces rose towards the ceiling, 
which forms a huge dome or funnel. This 
then becomes a chimney stack which can 
be followed up to the upper loft, where it 
has been demolished and bricked up. This 
was the heart of the house, the chimney 
was always warm, and the heat was con
veyed to a greater or lesser extent through 
the hypocaust ducts. The cold, raw air that 
meets us in the castle today began to spread 
that day, perhaps 400 years ago, when 
people stopped lighting the fire in the cel
lar. In Jens Holgersen’s days, however, the 
house was filled with an acceptable heat 
and the smell of smoke, food, and people.

Hot air was channelled from the kitchen up to 
the halls and dwelling rooms.

Chimney stack
Duct —

Dome

Duct------

Hearth
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The first floor contains the castle hall and two dwelling chambers.

The cellar stores
Back in the porch, one can go down the 
steps to the right. There are two rooms here 
which were probably stores, filled with 
barrels, bags, baskets, and chests. Today 
there is a fine lintel of Gotland stone on 
display in the first room, and some stout 
beams from the drawbridge that was built 
around 1547 lie on the floor of the inner 
room. This drawbridge replaced an older 
bridge which, according to dendro- 
chronological dating of the grillage, was 
built around 1515.

The first floor 

The castle hall
The stairs lead past treacherous death traps 
up to the first floor. The first room one 
enters from the chimney chamber is the 
castle hall with its vaulted roof and the 
rustic stone table built into the column 
holding up the vaulted roof. The floor was

probably covered with slabs of Gotland 
stone which were later used elsewhere. A 
remarkable detail in this room is that the 
window surrounds face the wrong way. Of 
the 40 window surrounds in the house, the 
six in the castle hall were probably the first 
to be put in place, perhaps during the first 
year of the construction. The builder obvi
ously did not understand the design of the 
windows. All the window surrounds prob
ably came prefabricated from a stone-cut- 
ting workshop on Gotland. In the next 
phase of building, perhaps the following 
year, the windows were installed the right 
way. This odd feature can be seen best from 
the yard. The castle hall was heated by 
warm air from a duct opening in the wall 
beside the door. The warm air came from 
the ovens in the kitchen in the cellar. The 
room may have been used as an everyday 
dining room for the family, with space 
enough for a reasonable number of guests 
and located close to the kitchen.
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The castle hall probably had several functions: the living room, the family dining room, or a 
work-room are conceivable uses.
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The lord’s living quarters 
In the anteroom to the castle hall, which is 
called the chimney chamber, one can see 
the stout chimney leading from the kitchen, 
and in one corner is “The Wild Man” with 
his club and a trapped hare. The statue 
may originally have stood at the tip of the 
west gable, as a counterpart to the lion 
that still stands on the east gable. In the 
nineteenth century the statue was set in 
various places in the courtyard, but for the 
last 70 years it has been in its present spot. 
There is a rich array of legends about “The 
Wild Man” or “The Giant”, as the little 
stone man is also called. Today he stands 
guard beside the door leading into the most 
private part of the house. The first room 
has been called the dayroom. It was heated 
both by a duct from the hypocaust and by 
a fireplace with its chimney in the west 
gable. Beside the fireplace is an alcove 
which may have held a bed. A sink in the 
window niche to the west meant that peo
ple could wash and perhaps bath in a tub 
without the water having to be carried both 
up and down the stairs. In the Middle Ages 
people bathed frequently, at home or in the 
many bath-houses in the towns. Bathing 
was a social activity, and there are numer
ous pictures of medieval couples sharing 
the same tub. A cupboard was probably 
built into the niche in the south wall, and 
there are recesses for smaller cupboards in 
the window embrasures. The dayroom also 
leads to the little chamber where the winch 
for the portcullis was installed. In the floor 
of this room is another treacherous death 
trap - a hole through which an intruder 
could be attacked from above. The most 
private rooms are further in from the 
dayroom, behind a door surround marked

“The Wild Man” with his club and his hare 
has engendered a wealth of legends.

with the Ulfstand arms. It is conceivable 
that this was where the lord of the castle 
had his bedchamber and his wardrobe and 
treasure chamber. From this room one 
came through the outer wall, into a privy, 
a toilet hanging like a nesting box on the 
outer wall. Inside the privy one could put 
one’s candle in a little niche and sit on a 
board with a large hole in it. It might be 
thought that it was a nuisance to pollute 
the castle islet in this way, but the animals 
that were probably kept in the castle would 
have helped to keep it clean. The door of 
the privy could be closed with a long bar 
that slid into the wall. No intruder could 
enter the private chamber this way. There 
were also death traps in the form of two 
loopholes in the wall out towards the stair
well.
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The fireplace in the banqueting hall is by Adam van Düren. It has relief images of a herring and 
a salamander - allegorical figures for water (cold) and heat.

The second floor 

The banqueting ball
The second floor is reached by a staircase 
with awkwardly high steps, with a loop
hole concealed in one of the steps. On the 
upper landing an intruder would run into 
the final trap, a loophole in the right-hand 
wall. In the floor of the landing there is 
also a hole through which one could fight 
intruders on the floor below. To the left 
one can enter the banqueting hall, which

was a magnificent reception room. To be
gin with the room was probably a large 
hall which was later divided into smaller 
rooms which were painted in different 
ways and given different floor surfaces. The 
beam structure of the roof was changed in 
the seventeenth century, but a couple of 
ends of the original square-hewn oak 
beams still survive.
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On the second floor is the large hall of state, which was probably reached from a stair tower on 
the north side of the building. The south chamber does not appear to have been finished, while 
the north one contains a large number of stone reliefs.

In the north-west corner of the room 
there is a door opening to the courtyard, 
now half bricked up. There are two holes 
for sliding bars in the frames, as at the 
lower door. There was originally a need 
for a stout door in this opening. If we look 
out through the opening, down towards the 
courtyard, we find that the outer staircase 
of the castle is built up on a square plat
form. This marks a building that once 
stood in front of the north wall of the cas
tle, probably a stair tower. In the lower 
floor of the tower an opening in the wall 
has been found, and in the floor there was 
a sink with a drain running out through 
the wall, as in the dayroom. The floor on 
the inside of the walled-up opening is se
verely worn, which suggests that many feet 
walked over the stone. Where did they come 
from, if not from a stairway on the outside 
of the building? The design is known from 
many other houses from the same period.

This room also had a privy, slightly big
ger than the one in the chamber on the 
first floor. Perhaps this is because many 
people could assemble here when feasts 
were held. At the east wall is a still pre
served open fireplace beside which was a 
now demolished tiled stove. This fireplace 
was probably a work of Adam van Düren, 
who liked to amuse himself with allegori
cal witticisms such as the salamander (fire) 
and the herring (water) which can be seen 
on the right-hand sidepiece. Up on the 
wall, to the left of the fireplace, is a 
weather-beaten stone relief with the 
Rosensparre arms and the date 1504. 
Rosensparre was the family of Jens 
Holgersen’s mother. The smoke flue from 
the kitchen in the cellar has been demol
ished on this floor, but it originally stood 
against the west wall. It is therefore 
conceivable that there was once an open 
fireplace at this end of the room too.
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One of the works of art in the lady’s room - the north chamber on the second floor - is this relief 
by Adam van Düren. The motif was a familiar one in the Renaissance, showing the Virgin Mary 
on the crescent moon.

The lady’s room
From the banqueting hall one passes 
through a remarkably decorated door sur
round into the most puzzling room in the 
castle, which has been called by such vari
ous names as the church, the lady’s room, 
and the state apartment. A number of stone 
reliefs by Adam van Düren are built into

the walls of the room. The surround of the 
door leading to the chamber beyond looks 
like the early medieval Romanesque style 
but is probably by van Düren. The reliefs 
of the crucifixion scene and Mary with the 
baby Jesus are unmistakably his work and 
are moreover signed by Adam van Düren
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The gardet: table”, an octagonal limestone
slab, is walled into the window niche of the
lady S room. Drawing: R. Haglund, 1884. Photo: N. Lagergren, 
1967, ATA.

1505. Beside the kneeling man are the ini
tials J.H., which may be assumed to mean 
Jens Holgersen. These reliefs are of Gotland 
sandstone, wholly unaffected by the ele
ments. Yet in the same room there is also a 
very weather-beaten relief in the north-west 
corner, probably depicting the Ulfstand 
arms. Where were these seriously eroded 
stones originally located? In the lady’s room 
we also find the remarkable “garden ta
ble” dated 1487, which is twelve years ear
lier than the construction of the castle is 
said to have begun. Opposite this, in the 
same window embrasure, there is a large 
reddish limestone slab with a hole for some 
unknown purpose, and there is a sink built 
into the floor of the embrasure. Everything 
seems to be ill-considered and with no deep 
meaning. The room may be described as a 
bewildering late medieval art gallery with 
hypocaust heating and an open fireplace 
but with no clear function.

The richly sculpted doorway leads to the chamber.

The chamber which is reached through 
the impressive Romanesque doorway is 
also strange in that it gives the impression 
of being half-finished. The walls have never 
been plastered or clad with wooden panel
ling: the most exclusive door in the castle 
leads to the simplest room.

The third floor 

The archer’s loft
The stone stairwell now gives way to a 
wooden staircase leading up from the ban
queting hall to the next floor - the archer’s 
loft. The room runs the length of the entire 
building, with 18 openings fitted with 
wooden shutters. Various stone details are 
built into the wall at the openings, appar
ently pieces of window surrounds which 
were left over. Perhaps it was planned to 
build more floors, as was common in other
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The archer’s loft.

fortified houses. Along the walls of the 
room, a little way up from the floor, there 
are small square holes. Through these it 
was possible to insert booms to support an 
external archer’s gallery. Some of the open
ings have been rebuilt, having no doubt 
originally been bigger. Through these 
larger openings it was possible to regroup 
a defensive force in great haste, depend
ing on where the enemy was most active. 
From this floor one can also get out to the 
oriel window on the north wall, which was

known as a “lead nose” because molten 
lead could be poured from here down over 
an attacker. The oriel is on two clumsy 
corbels which differ from the well-carved 
stone details of the original building.

The upper loft

The upper loft is dominated by the brick 
roof laid directly on the battens, resting 
on the impressive roof truss, with its stout
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oak timbers stretching towards the ridge. 
Parts of the roof truss have been rebuilt 
because the loft was used as a store. In 
1676, moreover, a Swedish army tried to 
demolish the building. They started with 
the roof and the roof truss, but the demoli
tion was suddenly interrupted when they 
spotted a Danish squadron sailing in the 
Bornholm strait. The question is, did they 
have time to demolish anything at all?

Parts of the roof truss are repaired with 
timber that was felled in the first decades

of the eighteenth century. It can scarcely 
be repair timber used to replace what was 
demolished 40 years previously. It is more 
likely a case of rebuilding. The floor, which 
is the ceiling of the banqueting hall below, 
is of the same date, whereas other details 
of the roof truss are dated to the fifteenth 
century. The building may have been 
adapted to its function as a storehouse. 
As a curiosity, it may be mentioned that 
some of the bricks on the roof come from 
Hotel Svea in Simrishamn.

The upper loft with its impressive roof truss and the bricks laid directly 
on the hattens.
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In the 1930s the filled-in moat was excavated, revealing thousands of objects in the sludge at the 
bottom, between the well-built sides of the moat. Photo: a. oideberg, ms, ata.

Archaeology and building investigations
The 1930s. The excavation of the moat

Until the 1930s scholars had the building 
itself, the heraldic and written evidence to 
work with. When the state took over 
Glimmingehus, however, there was a com
prehensive renovation programme for the 
houses in the courtyard in 1935-37, which 
gave the opportunity for studies of the 
masonry. At the same time, there were 
large-scale excavations in the moat when

it was emptied of its filling. There were 
numerous finds, revealing an exclusive 
household with the most expensive objects 
that could be bought in Europe at the start 
of the sixteenth century. Venetian glass, 
pressed stoneware from the Rhineland, 
Spanish ceramics, and Maximilian armour 
details are some examples of this luxury. 
All this finery ceased around 1520, evi
dently in connection with the death of Jens 
Holgersen, and the later finds are of the
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The north faęade of Glimmingehus, surveyed 
by Sten Anjou in 1925. ata.

kind found on an ordinary large Scanian 
estate. The building investigations hinted 
that the castle had been surrounded by a 
wall and that parts of the north wing could 
be from around 1500, while the other two 
wings were younger. The kitchen fittings, 
with ovens and heath, were excavated in 
the cellar, and the whole house was meas
ured and surveyed.

The 1990s. New methods and new questions

The oldest Glimmingehus 
Research work in the 1990s began when a 
number of questions were asked and an
swers were sought through field studies, 
archival research, and laboratory analy
ses. An important - and perhaps rather 
strange - question was: Where was the 
garden table, now walled into the window 
niche in the lady’s room, before Glimm
ingehus was built? The table is dated by 
the 1487 inscribed on it, whereas the cas
tle was not started until 1499.

Jens Holgersen, who is known to have 
lived at Glimmingehus and to have titled 
himself “of Glimminge”, is buried in Vallby 
Church, like his father Holger Henriksen, 
who also titled himself “of Glimminge”. 
The latter must thus have lived in Vallby 
Parish and not in the village of Glimminge, 
which is in Bolshög Parish. The family may 
once have lived in Glimminge village but 
moved out in a time of unrest, just as many 
other nobles were forced to do during the 
Danish Civil War of 1250-1360. It is there
fore likely that there was a house on the 
site before 1499, and Sophia Brahe indeed 
mentions in her pedigree book that Gert 
Minckwitz received Glimminge through his 
wife and that “it was not as well-built and 
improved as it is now”.

The answer to the question as to whether 
there was an earlier house on the site was 
obtained by archaeological excavations. A 
couple of test trenches contained remains 
of the older Glimminge. In trenches dug 
against the outside of the south wall it 
could be clearly seen that the present 
Glimmingehus stands on the walls of an 
older building. On the other side of the 
castle wall, inside the kitchen, one can see 
that the present south wall of Glimminge
hus stands on a cobblestone surface which 
is in turn laid on top of the wall of the 
older house. Traces of the older house can 
also be seen by the outside of the north 
wall, east of the steps.

It was obvious that the area south of 
the older house had been partially stone- 
paved all the way out to the moat, which 
was dug around 1500, and that the pav
ing also continued into the field south of 
the moat.

Under the present museum building, ar-
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Before Jens Holgersen’s reconstruction around IS00, Glimmingehus may have looked like this.
Drawing: Jan Antreski.

chaeologists found the wall that surrounded 
the castle both in the older and the younger 
phase. Along the north perimeter of the 
courtyard, a stout foundation wall of a house 
was discovered, belonging to the earlier 
phase of the castle.
A sturdy stone house to the south and a smaller 

one to the north were tied together or enclosed 
by a wall. This is what we know of the older 
structure. Although many square metres of this 
older level have been investigated, the only ar
tefact found hitherto is a bone needle, which 
means that the dating is uncertain.

Jens Holgersen’s Glimmingehus 
Another question is what Jens Holgersen 
laid the foundation stone for in 1499. The 
large foundation north of the stone house, 
in front of the door, shows that there was 
some form of stair tower, as also suggested 
by the door into the banqueting hall on the 
second floor. This would mean that the 
large stone plaque was impossibly placed, 
in the darkness of the stair tower. It must 
have been on the outer wall of the tower 
from the beginning and been put in its 
present place when the tower was demol-
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Glimmingehus after jens Holger sen’s reconstruction. Drawing: jan Anoeski.

ished. Did Jens Holgersen only lay the 
foundation stone of the stair tower with 
the memorial plaque in 1499?

It turns out that the stair tower was built 
with cross joints (no bond) against the foun
dation wall of the house but that it was 
bonded to the visible wall. This means that 
the tower was built at the same time as the 
house and that Jens Holgersen is likely to have 
built it all. The eroded stone reliefs inside the 
house may originally have been placed in the 
tower; like the beautiful door lintel of Gotland 
stone which is now in the west cellar. The

excavations of the courtyard and the area 
between the buildings and the moat showed 
that the ground level had been raised with 
the earth dug out of the moat. On top of this 
layer is a paving of cobblestones which has 
been dated to the time around 1500. The 
stone house against the north wall of the 
courtyard was in use during Jens Holgersen’s 
time, as were the buildings along the east and 
west walls. The castle complex appears to 
have been rather like its predecessor, except 
that a different and possibly bigger stone 
house was built south of the courtyard.
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At the end of the sixteenth century the stone castle had been converted into a storehouse behind
a large farm. Drawing: Jan Antreski.

Glimmingehus after Jens Holgersen 
One question posed by researchers is how 
the house and the yard were appointed and 
used after Jens Holgersen’s time. Finds from 
the excavation of the moat suggest that 
there was a major change in the standard 
of the household after Jens Holgersen’s 
death. The exclusive imported objects 
quickly gave way to indigenous utility 
ware. Can we also see this change from a 
luxurious to an agrarian lifestyle in the use 
and arrangement of the castle islet?

Trenches dug in the courtyard have

shown that a house was built just north 
of the gate tower of the large stone build
ing around the middle of the sixteenth cen
tury, so close to the wall of the tower that 
we may assume that the tower had been 
demolished by this time. The shapeless cor
bels for the oriel window on the south wall 
of the archer’s loft may have been built 
into the wall at this time, and the stone 
reliefs mounted on the outside moved to 
new places. The entrance to the castle was 
moved from the south to the east, and 
Glimmingehus was transformed into a
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backyard building beside a four-winged manor 
house. It is conceivable that these changes 
began when Erik Rosenkrantz married Jens 
Holgersen’s niece, Margareta Börj esdatter, in 
1558 and a new family took possession of 
Glimmingehus.

The oldest depiction
Around 1680, just after the Scanian War, a 
captain in the Swedish engineers, Gerhard 
Burman, made a drawing showing a bird’s 
eye view of Glimmingehus. This was printed 
as a copperplate in 1756 by Abraham 
Fischer of the Royal Fortifications and has 
been frequently published. The castle 
kitchen was evidently still functioning at 
this time - at least the chimney is still there. 
As regards other details, however, the pic
ture raises many questions. Although the

Swedish officer Hintzke is said to have 
removed parts of the roof during the 
Scanian War, it seem undamaged. How 
can this be? An investigation of the roof 
truss shows that there were no major re
pairs until 1717, 40 years after Hintzke’s 
supposed demolition. This means that we 
must question the extent of the demolition.

Another question that has been answered 
with the aid of archaeology and quater
nary geology is: Why is Glimmingehus, ac
cording to the picture by Burman/Fischer, 
on an island in a lake? Where is the moat? 
Excavation of a rampart east of Glimminge
hus revealed that it had been built in the 
seventeenth century to dam the water and 
form a lake. This was probably done to 
give the estate greater protection during 
the Scanian War.

Glimmingehus in the 1680s according to Burman/Fischer, ata.
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In the 1860s the moat was filled in and a forge was build against the north wall of the castle. In 
the nearest corner there is a niche in the wall, in which the statue of “The Wild Man’’ stood in 
the 1920s. In the picture he can be glimpsed behind the steps. Fr. Richard c. i860, ata.
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Christ on the cross by Adam van Düren is signed and dated ADAM 1505. Under the kneeling 
man are the letters J.H., which can he interpreted as ]ens Holgersen. ata.

Adam van Düren

Adam van Düren is Scandinavia’s most 
famous and best-documented medieval 
artist. He has been regarded as the archi
tect and builder of Glimmingehus since his 
signature is on the crucifixion relief and 
his style sets its stamp on most of the other

works of art. But what about Adam van 
Düren’s role in the building of Glimminge
hus?

Adam van Düren probably came from 
the town of Düren near Cologne, where he 
received his education. He was summoned
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Adam van Diiren’s relief shows the Virgin 
Mary on the crescent moon, a highly popular 
motif in the Renaissance, ata.

to Scandinavia in 1487 by Bishop Henrik 
Tidemansson of Linköping, where the ca
thedral was being rebuilt. The next trace 
of Adam’s work is in the Laxmand Hall in 
the Carmelite monastery in Helsingør, 
Denmark. King Hans’s seneschal, Poul 
Laxmand, donated a very large sum to the 
monastery, where work on the lavish hall 
went on between 1493 and 1500. In 1503 
Adam dated a portrait relief of King Hans. 
It was carved on one of a pair of stone 
plaques on either side of a doorway in 
Copenhagen Castle. Between 1512 and 
1527 Adam worked on Lund Cathedral, 
with a brief interlude together with Chris
tian II in Stockholm in 1520-21. In 1532 
the king’s chancellery issued a passport for 
Adam van Düren, “His Royal Majesty’s 
servant”, for a trip to Germany and back

On the highest step of the east gable, a stone 
lion stands looking out over the Bornholm 
Strait. The statue of “The Wild Man” is assumed 
to have stood in the same place on the west 
gable. Both may be the work of Adam van 
Düren, ata.

again. This is the last time we hear tell of 
him. Perhaps he stayed at home in Ger
many after 45 years of work in the Nordic 
countries? By then he must have reached a 
great age and been able to retire after a 
lifetime of good work.

It is likely that there were several other 
entrepreneurs behind the building of 
Glimmingehus. Architectural details and 
ashlars of Gotland stone were produced on 
Gotland. A Gotlandic builder may have 
taken charge of the prefabricated details, 
which reached the building site after their 
long transport. The builder did not fully 
understand the window surrounds when 
he built the first windows in the castle hall 
- they were put in back to front. The next 
attempt succeeded better: in the lord’s liv
ing quarters they were the right way round.
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The stone plaque over the entrance measures 2.5 by 2 metres and is made of Gotland stone. It 
is probably by Adam van Düren. It is a magnificent memorial to ]ens Holgersen Ulfstand, his 
two wives, and his construction of Glimmingehus. Photo: uif Bmxe, ata.

There are no works by van Düren on the 
first floor, but on the next floor there were 
obvious problems in handling all the works 
of art in stone, which were placed in a 
muddle in one room, apart from the fire
place in the banqueting hall.

Adam van Düren undoubtedly produced 
much of the decoration for Glimmingehus, 
but it is difficult to imagine that he had 
the overall responsibility for the entire 
building, since he was engaged by King 
Hans on Copenhagen Castle during the 
time that Glimmingehus was being built. 
If one and the same person supervised the

entire construction, the windows in the 
castle hall would not have been put in back 
to front.

Adam van Düren’s works of art are 
based on the Gotlandic foot, but the rest of 
the castle seems to have been built accord
ing to the Swedish foot.

Finally, it may be wondered whether 
Adam van Düren, if he had been able to 
decide, would have placed all his works 
in a jumble together with an old garden 
table, a large stone disc with an unknown 
function, and an eroded stone relief. Many 
questions still remain to be answered.
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Glimmingehus from the air. Photo: Jan Norrman, RAÄ.

The world around Glimmingehus
During Jens Holgersen’s lifetime, the Mid
dle Ages gave way to the Renaissance. 
Famous artists such as Raphael and 
Michelangelo were active in southern Eu
rope, while in the north we had the Ger
man Albrecht Dürer and the Flemish Jan 
van Eyck. In Stockholm the statue of St 
George was created by Berndt Notkę, and 
Albertus Pictor did his paintings in 
Härkeberga Church. The strict, ascetic 
medieval style gave way to a lighter, more 
pleasurable style. The mainly religious pic
tures were in some cases replaced by a 
documentary realism.

Leonardo da Vinci represents the uni

versal genius, who worked with everything 
from art to cannons and explored the ele
ments and the human body.

The world was discovered in Jens Holger
sen’s lifetime, Columbus reached America 
in 1492, Vasco da Gama landed in Calcutta 
a few years later, and Fernando Cortez had 
thoroughly plundered the empire of the 
Aztecs by 1521.

Luther nailed up the 95 theses that were 
to break papal power in Europe, and 
Machiavelli spread a new ideology of 
power which allowed the prince to use any 
means - treachery, murder, deceit - as long 
as it was for the good of the state. The Holy

37



Roman Empire was ruled by Maximilian 
I of the House of Habsburg. He saw the 
changes in progress and tried in various 
ways to revive the romantic chivalry of 
the Middle Ages. He wrote and acted in

favour of a wave of nostalgia which may 
have influenced the 50-year-old Jens 
Holgersen when he designed Glimminge- 
hus as an old-fashioned castle furnished in 
chivalrous style.

The finds from the moat that could be attributed to Jens Holgersen’s time 
were often exclusive imported objects. The picture shows a stone jug 
from the Rhineland. Photo: Bengt Almgren, Lund University Historical Museum.
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Medieval festival at Glimmingehus. Photo: Bengt Edgren, raä.

Summary of research findings
We still know very little about the oldest 
Glimmingehus, but we may assume that 
it was built during the Danish Civil War 
of 1250-1360. The magnate who lived on 
his estate in the village of Glimminge prob
ably moved at this time to the marshy 
ground and built a castle to protect his fam
ily and his wealth. This first castle may have 
been built by the Urup family or perhaps 
by Gert Minckwitz, Jens Holgersen’s great
grandfather. We know that the site was 
surrounded by a wall and that two stone 
buildings were erected against the wall.

The next major change occurred when 
Jens Holgersen Ulfstand rebuilt Glimminge
hus around 1500. He built a magnificent 
house with exclusive sculpted details of 
Gotland stone and a stair tower in the north 
side. The large stone plaque now above the 
entrance was probably mounted to the 
tower together with the eroded stone 
reliefs with the arms of his mother and 
father which are now inside the castle.

Despite all the defensive features and 
death traps, the castle was antiquated as 
soon as it was built, since it could not be
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defended against the new offensive 
weapon - the cannon. But it is conceiv
able that Jens Holgersen, after many years 
as a soldier and feudal lord, was struck 
by the same nostalgic fad as Emperor 
Maximilian and tried to revive the bygone 
age of chivalry.

The finds from the excavation of the 
moat show that a courtly life of continen
tal standard was maintained at Glimminge- 
hus, with imported luxury goods, tourna
ments, and all the splendour required for 
a life of true chivalry. Perhaps Glimminge- 
hus was built as a magnificent home for a 
knight - a castle for festivity and pleasure 
- which was filled with splendour in Jens 
Holgersen’s days but stood thereafter as an 
empty monument to “Skåne’s last knight”.

After Jens Holgersen’s death, the sump
tuous luxury appears to have vanished 
completely, and a life more typical of a 
big farmer’s estate was lived here. The 
castle was abandoned as a dwelling and 
became a store instead, which also meant 
that the building could be entrusted to the 
care of the state in the 1920s, still in “Ren
aissance condition”, without any disfigur
ing additions or destructive repairs.

Although the building is still in its origi
nal state, with all its details exposed, schol
ars for more than a century have presented 
countless interpretations of the ideas be
hind the building and its works of art. This 
will probably be the case in the future as 
well: the riddle of Glimmingehus will never 
have an unambiguous answer.
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